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Abstract

Film trailers are short videos which promote the original film. Various directorial methods have been employed to enhance the impact of trailer; cartoonistic expression has been one of them. However, there has not been much research on this practice. This paper aims to examine the effect of cartoonistic expression in film trailers. First, the cinematic characteristics of trailer and cartoonistic expression are studies. Second, two examples of film trailer are analysed. It was thus shown that the purpose and characteristics of film trailer are made more dramatic by using cartoonistic expression. The authors hope that the paper will serve a useful reference in trailer production and benefit future research
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I. Introduction

A. Background & Purpose
Trailers are previews for cinematic promotion, but they form an independent format. Trailers in the past merely presented basic information about films that were to open, but contemporary trailers do much more. Thus the contemporary function of trailers goes beyond the delivery of information to actively encourage viewers to go and see the new film. This is why many new methods of expression have been applied to the direction of trailer, the hybrid method of cartoonistic expression being one of them. Research on trailer direction has been in abundance, as in Kim & Lee (2014)’s work on ‘3D printing in stop-motion animation puppet production: on <Galaxy Kids Trailer> [1]. However, there has been a visible lack of research on the hybrid expression in trailer production. Thus this study analyses film trailers which use cartoonistic expressions to examine the directorial and functional effect of cartoonistic expression. 
B. Scope and Method
This study addresses film trailers which use cartoonistic expressions. First, the functional and directorial characteristics of trailer production, as well as the method of cartoonistic expression, have been examined using existing research. Then, case study has been conducted to show that the use of cartoonistic expression enhances the cinematic characteristics of film trailers. The idea of hybrid integration of different methods has been explored; it is thought that the study presents a significant insight into the effect of hybrid direction. 
II. Cinematic Characteristics of Trailer and Cartoonistic Expression
Lee (2013) traced the origin of trailer to ‘showing highlights of films at the entrance to cinema in 1898) [2]. Since then, the importance of trailer has continued to grow with advancement in production; today trailers have their own cinematic characteristics.
A. Cinematic Characteristics of Trailer 
The trailer for John Houston’s The Night of the Iguana (1964) (Fig. 1, Left) was the first to show fast unfolding of story and implicative content to introduce a new film. This has continued to be the stereotype of film trailer. Hyun (2012) comments that ‘this summarizes the story of a film to facilitate quick understanding on the part of the viewer.’ [3] Also, it is thought that ‘luxurious visuals and advertising lines adds to the desire to see the new film’; the idea is that such condensed storyline and dramatic expressions are required to encourage the viewers to anticipate the new film and buy tickets. 
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Fig. 1 Left) Poster for <The Night of the Iguana, 1964>, Right) Captions in early trailers
In early silent films, title, director and cast were presented in captions as in Fig. 1 right). Then in 1912, the ending of the Adventures of Kathlyn had a caption, ‘Will she surviving the den of lines – see in the sequel’ to make the viewers curious; in that this stimulated curiosity to encourage people to buy tickets, it became the model of film trailer. [4] Now, captions in trailer are used with dramatic effect to excite curiosity and the desire to see the new film. As such, for the cinematic characteristics of trailer, 1) simplification of drama, 2) dramatic expression, 3) caption insertion. 
B. Cartoonistic expressions
Jang &Lee (2015) derived five cartoonistic expressions;1) speech bubble; 2) font; 3)pictogram; 4)onomatopoeia and mimetics; 5)effectpatterns. [5]
TABLE I

CARTOONISTIC EXPRESSIONS
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First, speech bubbles express the words of characters in a visual manner. The shape, size, and the variation of the tail of speech bubble expresses the psychology of character and the situation. Font, through dramatic location, size and shape, is used to express the situation. Pictogram draws on public awareness to deliver instant and satirical expression of psychology and situation. Onomatopoeia and mimetics visualize sound and movement. Effect lines express movement with the number and direction of lines in an eye-catching manner. This is shown in Table 1.
III. Analytical Tool
Matching the three cinematic features of trailer - 1) simplification of drama, 2) dramatic expression, 3) caption insertion – with five cartoonistic expressions - 1) speech bubble; 2) font; 3)pictogram; 4)onomatopoeia and mimetics; 5)effect patterns – yields the following table.
TABLE II

DERIVED ANALYTICAL TOOL
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IV.Case Study
A. Cases for Study
Two recent film trailers, which use cartoonistic expressions, have been selected for case study as follows. 
TABLE III

CASES FOR STUDY

	Title
	Director
	Year

	<Mood of the Day>
Trailer
	Kyujang Cho
	2016

	<Train to Busan> Trailer
	Sangho Yun
	2016


B. Case Study Results
B.a. <Mood of the Day, 2016>
Mood of the Day (2016) is a romantic comedy film. As most trailers simplify the story of the early part of the film, this trailer divides the drama into the changes in character's psychology and the situational development. 
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Fig. 2 Two consecutive scenes from <Mood of the Day, 2016, 2016> trailer
In each of the scenes, the facial expression of actors, along with captions showing basic information such as the genre of the film and title, express the storyline, situational context, psychological expression and the tone of the film in a condensed manner. Also, eye-catching and satirical expression is delivered in a dramatic way. Here, cartoonistic expressions maximize such effects. For example, as in Fig. 2, the pictogram for surprise and the water drop-shaped pictogram for embarrassment are used to show the character’s emotion and the situation in a condensed, satirical and dramatic way. Also, the insertion of effect lines focuses the visual attention of the viewers to add to the effect. Also, as shown in Fig. 2, the caption which reads ‘Mood of the Day - Romantic Guide for the ‘it’s complicated’’ delivers the gist and the title of the film with font variation. Effect lines which move with characters add a satirical tone to create an interesting scene. 
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Fig. 3 Two consecutive scenes from <Mood of the Day, 2016, 2016> trailer
Fig. 3 depicts a scene where two heroes meet for the firsttime. Here, the caption ‘will it work’ implies that the story will centeraround the relationship between the two characters in a simple and yeteye-catching way. The variation of font and the positioning between the twocharacters are effective, especially with the addition of ‘explosion’pictogram. In following scenes, the question mark, meaning ‘complicated’ and ‘difficult,’along with varied lines around it, function as one pictogram which expressesthe psychology of the character as well as the situation. 
 As such, cartoonisticexpressions in trailer maximizes the cinematic characteristics of trailer-  simplification of drama, dramatic expression,caption insertion – in a satirical and connotative way. 
B.b. <Train to Busan (2106) > Character Trailer
Train to Busan (2016) is an action thriller. The trailer presents characters in the film, providing information on their roles, personality and names to aid the viewer’s understanding; at the same time, summary storyline is delivered with effect.
In Fig. 4, cartoon spaces are used to simply the narrative. Also, key lines from the characters are inserted into square-shaped speech bubbles to express the personality and role of characters. Cartoonization of scenes from the film has an eye-catching effect; variation of font and positioning, as in ‘Suan’ and ‘Sukwoo’ facilitates the delivery of information. 
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Fig. 4 two consecutive scenes from <Train to Busan, 2016> trailer
V. Summary 
This paper examines the cases of cartoonistic expression intrailer for their effect. It appears that the characteristic effects of trailerare enhanced with the use of cartoonistic expressions. However, in contrast tothe prominent use of font, pictogram and effect lines, the use of speechbubbles, onomatopoeia and mimetics is relatively rare as visual trailers havesound elements already included. Also, in addition to pre-derived elements ofcartoonistic expressions, cartoonization of characters and the use of cartoonspacing were also identified. It could also be seen that such use was morefrequently observed in comedy films, serving their their satirical purpose, thanin other genre films. This is summarized in the table below.
TABLE IV

SUMMARY

	Category
	Note

	Trailer Function
	Supplements and enhances the three functions of trailer.

	Usage
	Font, pictograme and effect lines are more frequently used than speech bubble, onomatopoeia and mimetics.

	Other Expressions
	In addition to pre-identified cartoonistic expressions, new expressions are also used, such as cartoonization of characters and the use of cartoon spacing.

	Genre
	More frequently used in comedy films, a genre characterized by its satricial nature. 


VI. Conclusion
The importance of trailer in the cinema industry has grown due to their effectiveness in publicizing new films. As such, new directorial methods and technique have been introduced, with the use of cartoonistic expression being a prime example. Hence a review of existing research identified three features of film trailer as;1) simplification of drama; 2) dramatic expression; 3) caption insertion. It was then shown that the use of cartoonistic expressions maximized the effect of trailers. Certain methods are more frequently used than others and new methods are introduced; certain genres use cartoonistic expressions more than others. It is thought that this study will serve as a basis for future research. 
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